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Augustin Ritt 

THE KING OF MINIATURE PAINTERS 

The Most Brilliant of Russian Miniaturists, Court Painter to 

Catherine the Great, a Poet in Color and a Peer of the Great Fueger 

By EVELYN MARIE STUART 



AMONG the interesting and important 
art events of our time is the recent 
bringing to light of the works of the 
gifted painter and master of miniature, 
Augustin Ritt. It is a striking example, 
too, of how great works are bound to live 
and receive the appreciation of posterity in 
time, even though they may remain hidden 
for generations before their value becomes 
generally recognized. 

Over one hundred years ago Augustin 
Ritt laid down his brush, at the early age of 
thirty-three, under the stern hand of death, 
having during his short career achieved 
fame in Russia and a proud position as Im- 
perial Court Painter to Catherine the Great 
and the succeeding Czars, Paul the First 
and Alexander the First. Whether he ever 
dreamed of worldwide fame in years to 
come no one can say, but gazing upon his 
inimitable miniatures one feels that their 
author must have been convinced of his 
own genius, so convincing is it to the critic 
-and connoisseur of today. 



The inaccessibility of the wild and semi- 
barbarous but splendid court of Russia at 
this time and laws prohibiting the exchange 
of literature with other nations, prevented 
the genius of this great painter from be- 
coming known to his co-temporaries out- 
side the land of his adoption or to historians 
until many years after his death. 

Even now the greater part of the seven 
hundred paintings of his prolific career are 
hid away in old palaces of grand dukes and 
castles of the nobility, deep in the heart of 
this land of silent snows and gloomy trage- 
dies. The works, however, that have come 
to the attention of connoisseurs are enough 
to establish the fame of Augustin Ritt for 
all future ages, so exquisite are they in 
every detail of graceful composition, poetic 
color, vibrating life and marvelous tech- 
nique. 

In presenting the works of Ritt and the 
evidence of commentators to its readers, 
The Fine Arts Journal offers the first 
notice ever published in English upon the 



198 



AUGUSTIN RITT 




AUGUSTIN RITT [Original Size} 
After oil painting by HIMSELF 



Original in possession of Marie 
Von Frantzins, Heidelberg, Germany 



works of a master who is just coming into 
a well deserved, though long delayed, prom- 
inence throughout the world of art. 

Augustin Ritt was born July 16, 1766, in 
St. Petersburg, his father, Johann Ritt, a 
German by birth and ancestry, having come 
to Russia from Prague in Bohemia. He 
had emigrated at the time of Catherine the 
Great and won the position of Kapellmeis- 
ter or violin virtuoso of the Imperial Or- 
chestra. Johann Ritt, the father, was born 
in 1736 and died at an advanced age on 



May 9, 1816. His wife, Petronella, was born 
in Castel, Germany, in 1742, and died on 
the 16th of June, 1836, at St. Petersburg. 
Thus we see that the young painter had 
the advantage of recognition at court from 
the first and that Russia must be considered 
as his home despite his German blood and 
origin. 

On the 13th of September, 1781, Augus- 
tin Ritt came to Antwerp to study painting, 
having already acquired some j-kill in draw- 
ing at St. Petersburg. For four years he. 



BY EVELYN MARIE STUART 



199 




MADAME CHARLOTTE RITT 

After painting by MADAME VICJEE LE BRTJN 



Original in possession of Gerhard Von 
Frantzius. Poclollen, East Prussia 



..attended the Academy of Antwerp, which 
taught nothing but drawing, studying under 
Prof. Andreas Quertemont, the Director. 
Painting, for which he possessed great nat- 
ural talent, he studied in a private studio. 

Even thus early in his career he estab- 
lished himself at Antwerp as an artist of 
.ability and note through the one hundred 



pictures which he executed during his stay 
at this place. He kept a complete and care- 
ful diary recording what he accomplished 
here and in later years. According to this 
record he painted in all about seven hun- 
dred pictures, consisting mostly of minia- 
tures, although this includes about a hun- 
dred large canvasses and many sketches and 
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drawings. He also proved his skill at etch- 
ing, the plate which we here illustrate, a 
self-portrait, giving evidence of a rare ap- 
preciation of the possibilities of this me- 
dium. A great many of RittY works re- 
main unknown because they were unsigned, 
a custom unfortunately prevalent among 
the men of his time. His diary starts with 
the thirteenth of September, 1781, and ends 



Messieurs : 

La Commission chargee de la repartition des* 
travaux d'encouragement est composee d'artistes 
distingues en differents genres. Leurs jugements 
sont epies. lis vont classer dans l'opinion pub- 
lique ce qu'on doit penser des lumieres et des 
vertus d'artistes nommes juges de leurs concur- 
rents, d'ou resultera ou l'estime ou le mepris, pour 
cette classe de citoyens presumes eclaires et 
vertueux. 

J'ai l'honneur d'etre artiste; von operations 
m'occupent et j'ai ete effraye, Messieurs, de votre 



the seventh of April, 1799, eighty-two days P rem ! er jugcment Quoi! vous ayez donne le 

1 premier prix a M. David. Mais, jugenez vous 

before his death, and may not be entirely done sur la reputation ainsi que le vulgaire et 

complete on account of his illness. non sur les seuls ouvrages qui doivent concourir, 

"D;^ *-o~ n :„~A :~ \ «•. .-i o^ comme la loi vous y oblige? 

Ritt remained in Antwerp until 1786, j e veU x que M. David soit a beaucoup d'egards 

le plus habile, vous ne 
d e v i e z neanmoins le 
juger que sur un por- 
trait et un p r o j e t de 
tableau. 

Ignorez vous, Mes- 
s i e u r s, les conditions 
adoptees dans toutes les 
academies et dans tous 
les concours; e'est 
qu'une piece qui a deja 
paru est rejetee et^ in- 
admissible. S'il en etait 
autrement, ce qu'on 
appelle concours n'en 
serait plus un, puisqu'un 
ouvrage deja renomme 
serait sur de la vic- 
toire, et qu'alors un au- 
teur pourrait concourir 
tou jours avec le meme 
ouvrage et le meme 
succes. D'ailleurs plus 
un morceau de peinture 
ou de sculpture a 
reussi, plus son auteur 
en a regu de recom- 
pense en logement au 
Louvre, en honneurs 
academiques, en trav- 
aux avantageux, et en- 
fin plus il lui a procure 
une brillante et utile 
ne 



when he journeyed 
from there to Paris, 
where he arrived the 
twentieth of August. 
At this time Peter 
Adolf Hall was con- 
sidered the most cel- 
ebrated miniaturist 
of the continent and 
one would naturally 
expect that Ritt 
must have known 
him. However, it is 
not definitely estab- 
lished that Ritt had 
any social or profes- 
sional relations with 
Hall, and we can see 
but a slight trace of 
any such influence 
in the work of the 
younger man, who 
indeed has a style all 
his o w n. In Paris 




Ritt placed himself grand duchess helene paulowna— Russia u P e onuante et u 1 1 

„„A~*. *U~ f^f^U^^-P After miniature by AUGUSTIN RITT {Original Size! reputation. Vous 



under the tutelage of 

a 1 ' T7 • From Collection of Grand Duke Ernst Ludwig von 

Andre b r a n g O 1 S Hessen-Darmstadt 



Vincent, the minia- 
turist and etcher. From the paintings of 
his later Russian period he appears to 
have been acquainted with the works of 
Heinrich Friedrich Fueger, the Vienna 
master. Some authorities indeed claim to 
trace the influence of Fueger in the works 
of the Russian court painter. While in 
Paris Ritt distinguished himself by an open 
letter in the public press in which he criti- 
cized the jury of the Salon for twice be- 
stowing a prize upon a picture by David. 
We quote the letter here in full : 



d e vez, Messieurs, 
donner de prix qu'aux 
bons ouvrages, qui pour 
la premiere fois ont ete 
vus au Salon en 1791, et non a d'autres; autre- 
ment vous seriez accuses d'etre injustes et peu 
instruits, deux imputations egalement fletrissantes 
pour le corps des artistes. Je ne vous indique 
pas les ouvrages qui peuvent fixer vos suf- 
frages; mais vous avez de quoi placer de re- 
compenses. Quelques personnes ayant su votre 
jugement d'hier se sont ecriees que vous vous 
determinez d'apres les systemes democratiques ou 
aristocratiques. Je les ai rassurees, sachant, que 
vous n'avez a prononcer que sur le merite des 
ouvrages nouveaux, et non d'apres la valeur 
ephemere d'aucone fonction. 

Ritt, artiste exposant. 
On February 19, 1792, a date which is 
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AUGUSTIN RITT, WIFE AND DAUGHTER Copyright Franz Hanfstangl, Munich 
Miniature M, HIMSELF, 1797 [Original Sizel W^^^^^^ 



written in blood on the pages of history, 
Ritt left Paris. No doubt he was induced 
to take this step by the unsettled conditions 
of that terrible year, the last months of 
whose dreadful summer witnessed the most 
shocking massacres of the Revolution and 
the execution of the King and Queen. 
Madame Le Brun also, at about this time, 
quitted that Paris that had grown so hostile 
toward her beloved patroness, and taking 



refuge at first in Italy, found final security 
at the court of St. Petersburg. 

Here she met and became well acquainted 
with Augustin Ritt and his beautiful wife, 
Charlotte Juliane, nee Giese. Captivated by 
the loveliness of this lady, Madame Le Brun 
gave a dinner in her honor and executed 
a portrait of her in her most char- 
acteristic style. This picture is still in the 
possession of Madame Ritt's descendants, 
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the Von Frantzius family of Germany. In 
the Memoirs of Vigee Le Brun (published 
by Alexander Duncker at Weimar in 1912) 
this picture is illustrated. A reproduction 
of it accompanies this article, marking its 
first publication in America. At the com- 
mand of the Emperor Alexander of Russia, 
who named Madame Ritt as among the 



state of the time. Here he remained until 
his death on June 27, 1799, at which time 
he was Imperial Russian court painter. His 
wife, who was born the fifth of December, 
1776, at Greifswald, Pomerania, survived 
him for many years, dying on the eighteenth 
of December, 1842, at Danzig. She was 
an intimate friend of the German patriotic 




EMPRESS MARIA FEODOROWNA OF RUSSIA 
After miniature by AUGUSTIN RITT {Original Size] 



From Collection of Grand Duke Wilhelm 
Ernst von Sachs en-Weimar 



eight most beautiful women in St. Peters- 
burg, her husband painted a portrait of her 
wearing the Russian court costume with the 
quaint kokoshnik, or head dress, of pearls 
and other precious stones, for the National 
Gallery L'Ermitage of the Capitol. 

On the twenty-first of March, 1792, Ritt 
arrived in St. Petersburg, having made 
good time in his travels considering the 
means of transportation and the unsettled 



poet Moritz Arndt, who, according to three 
letters by him now in possession of Mr. 
von Frantzius of Chicago, was a frequent 
visitor at the home of Madame Ritt and 
her second husband at Lubeck. Her daugh- 
ter Adele married the son of Friedrich Wil- 
helm von Frantzius, the merchant prince of 
Danzig. 

It was this von Frantzius who entertained 
the beautiful Queen Louise and Friedrich 
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Wilhelm, King of Prussia, when they were 
fleeing before Napoleon. This incident is 
fully described by Countess Sophie Marie 
von Voss in her book, "Sixty-nine Years at 
the Prussian Court." (Duncker and Hum- 
blot, Leipzig, 1908.) See page 223. 

Friedrich Wilhelm von Frantzius is also 
mentioned in the "Memoirs of General 



description of Countess von Voss, who tells 
of the dinner on board of one of the, as 
she says, "grossmaechtige" (in English, 
"mighty large") merchant ships of Fried- 
rich Wilhelm von Frantzius, which was 
lying at anchor in the harbor. 

Through this genealogical survey we see 
how many paintings by Ritt come to be in 




PAUL FIRST, CZAR OF RUSSIA 

After miniature by AUGUSTIN RITT [Original Size] 



In possession of Fritz Von Frantzius, Chicago 



Rapp," first adjutant to Napoleon. (H. 
Schmidt & C. Guenther, Leipzig, 1902.) 
See page 136. He describes the meeting 
between Napoleon Bonaparte and the mer- 
chant prince, reputed to be the richest man 
in Danzig, which was then a free city of 
the powerful Hansabund, a coalition of in- 
dependent municipalities. The reception of 
Queen Louise and King Friedrich Wilhelm 
was a most brillant event, according to the 



Germany in the possession of the von 
Frantzius family. The seven hundred pic- 
tures listed in the diary include those of 
over a hundred Dukes and Granddukes of 
Russia. Of all these paintings one hundred 
were painted in Antwerp, about one hun- 
dred and fifty in Paris, and the balance in 
Russia, including the paintings of Dukes 
and Granddukes which are now in the pos- 
session of members of the Russian aristoc- 
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racy or Royal family, or in the National 
Gallery L'Ermitage, in St. Petersburg. 

Augustin Ritt is introduced by the great 
German authority Ernst Lemberger of Ber- 
lin, in his important work, "Master Minia- 
turists of Five Centuries" (Deutsche Ver- 
lags-Anstalt, Stuttgart), for the first time 
to the world of art outside of Russia. It is 
interesting to note what this expert on min- 
iatures has to say about the artist and how 
he ranks him in' comparison with Heinrich 
Friedrich Fueger, whom he had heretofore 
regarded as the master of them all. "Fue- 
ger," he says, "is not a beginning but an 
end." Further on he refers to Augustin 
Ritt as the Russian Fueger and the most 
brilliant miniaturist of that country. 

Baron N. Wrangell, one of the greatest 
of Russian authorities and a man of fine 
artistic instinct, in a comprehensive and in- 
teresting article in the Russian Art Maga- 
zine, "Starije Godi," for October, 1909, has 
this to say regarding Ritt : "Of all Russian 
as well as foreign miniature painters who 
ever painted in Russia, Augustin Ritt is the 
greatest. He is a discriminating artist and 
a poet in color. Of the many he alone 
stands a comparison with the greatest for- 
eigners. He is not a Russian by birth or 
education, but a real European. In his 
artistic conception and talent he stands 
alone among his co-temporaries who are 
only partially gifted and likewise undevel- 
oped. Ritt painted his pictures with a true 
artist's brush, with unusual tenderness and 
warmth, with refined negligence and the 
air of a King looking down on his subjects. 

"Well might a man of his culture look 
from above upon the people of his time, on 
the lazy, gluttonous and half cultivated wild 
folk of the Russian nobility, who combined 
in a peculiar way and to an indescribable 
degree Asiatic crudeness and French fas- 
tidiousness. Being above all a poet in col- 
ors, Ritt, regardless of the character of his 
sitters, clothes them all in an atmosphere of 
refinement, through the choice and beauty 
of his tones.. He makes a symphony of 
them with their silks, velvets, laces and pow- 
dered hair, despite the heaviness of their 
eyes and the dullness of their skins, which 
he relieves through his mastery of color. 
His reddish brown flesh tones are mar- 



velous reproductions of the human flesh. 
Richness in colors and a piquant conception 
of life are the characteristics in Ritt's por- 
traits typifying the spirit of his time. They 
are thus true historical illustrations of the 
period of Catherine the Great and the Rus- 
sian court of the eighteenth century." 

In comparing the two most prominent 
miniature painters, Fueger and Ritt, the 
works of the former are seen by critics to 
lack in several of the essential elements of 
a superlatively great painter, although he 
is yet an acknowledged master. The weak- 
ness of his pictures is their composition in 
the main, for they appear somewhat photo- 
graphic and lacking in idealism. He pre- 
sents his sitters just as he sees them, with 
rare fidelity, it is true, but without that re- 
fined selection and arrangement of pictorial 
elements which characterizes the more 
graceful composition of Ritt. 

Composition, in fact, is one of the strong 
points of Ritt's inimitable miniatures, and 
one of the points of excellence with the 
masters generally, the works of Holbein, 
Duerer, Rembrandt and Raphael being fun- 
damentally great through the strength and 
grace of their composition. Composition 
indeed is taste and arrangement, the ability 
to choose what is most fitting for pictorial 
effect, most necessary to conveying agree- 
ably the message of a work of art, while 
eliminating or subordinating non-essentials 
or the details that confuse and detract. 
Ritt's subjects are most artistically ar- 
ranged. He shows strong individuality in 
his striking and beautiful lines. He paints 
what he sees with the eyes of the soul, and 
his idealizing of his subjects renders them 
immortal. 

That which makes Fueger supremely 
great is his technique. His color is char- 
acteristic in that it lives. In this respect it 
is similar to the black .of Franz Hals, the 
white of Chardin, or the grey of Vermeer, 
every inch of which is alive, Every work 
of Fueger is characterized by exquisite de- 
tail. In this he is supreme, although he 
may lack in other great things. His tech- 
nique is so wonderful that it overpowers 
the onlooker by the suggestion of infinite 
pains and labor and we do not wonder that 
he became blind at forty-seven. According 
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to modern critics, in further contrasting 
Fueger and Ritt we should find the former 
sweet and sugary with qualities which ap- 
peal to the average. One must admit, how- 
ever, the vitality of his strokes, in which 
respect his technique differs from that of 
Meissonier, the miniature oil painter, with 
whom he may be compared, as the surface 
o£ the latter's works are often stippled, pre- 
senting something of the appearance of a 
colored photograph, satisfying the onlooker 
at the first glance, but leaving less for fu- 
ture enjoyment. Fueger's technique is 
smooth and flowing and full of life, though 
careful and exact and sometimes lacking 
warmth and breadth. 

Ritt's technique is modern to a peculiar 
degree. Although a miniaturist, he has 
painted broadly and for all time, like Franz 
Hals and Velasquez. In contrasting the 
color schemes of Fueger and Ritt connois- 
seurs find the hues of the former often 
hard and cold and not always agreeably 
combined, while Ritt's colors are soft and 
warm, a poetic harmony pervading the 
whole scheme, justifying his title of the 
poet in color. Fueger, too, it is often ob- 
served, lacks mental expression as exhibited 
in the eye, while a Ritt picture can be at 
once identified by the expression of intellect 
in the organ of vision. 

What are the deciding factors of great 
art outside of individuality? Are they not 
strong composition, warmth and poetry of 
color and a refined technique ? Pre-emi- 
nence in only one of these is sufficient for 
greatness; few indeed possessing even one 
to perfection, while only the acknowledged 
masters combine more than one. Beyond 
and above all these also, with the portrait 
painter, is the ability to paint mental ex- 
pression, the soul of the sitter; this indeed 
is his final triumph. So we see that in at- 
taining pre-eminence in so many of the 
essentials of the highest art Ritt has 
achieved a place among the masters; and 
the revival of interest in, and recent general 
recognition of, the greatness of his work, 
becomes one of the important events in 
the art history of our time. Nor is this 
recognition so long delayed, as it is but 
thirty or forty years since Duerer, Holbein, 
Rembrandt and Franz Hals have come to 



be recognized as the greatest masters of 
the brush; new discoveries in the field of 
art are constantly appearing. 

In this connection mention might here be 
made of the researches of Mr. Fritz von 
Frantzius of Chicago who, inspired from 
the first by the works of Ritt known to him 
in the possession of his family, started some 
two and one-half years ago to photograph 
all of these family paintings and to search 
for others in the public galleries. While 
traveling in Wiesbaden along the Rhine in 
191 1 he made the acquaintance of Mr. and 
Mrs. C. F. Walther from St. Petersburg, 
and, as they appeared to be people of cul- 
ture, he questioned them in regard to Au- 
gustin Ritt and his work. They were fa- 
miliar with the name and tradition of the 
painter, though not having been so fortu- 
nate as to have seen any originals from his 
brush. From Wiesbaden Mr. von Frant- 
zius proceeded to visit his aunt at Heidel- 
berg, where he secured the diary of 
Augustin Ritt, his great grandfather, and 
had a copy made for his own use, also 
attending to the photographing of the 
family pictures. Upon sending a list of 
about fifty names of Russian royalty from 
this diary to his new acquaintance in St. 
Petersburg, he received from this gentle- 
man a copy of the article by Baron N. 
Wrangell in "Starije Godi" for October, 
1909. Shortly after the book, "Master Min- 
iaturists of Five Centuries," by Ernst Lem- 
berger of Berlin, came out, containing for 
the first time the name of Augustin Ritt in 
an acknowledged work upon art and refer- 
ring to this same article in the Russian art 
magazine. Since then there has been a 
great revival of interest in Ritt and his 
work which will no doubt bring out further 
examples from people possessing any of . 
these paintings or miniatures, and some un- 
signed by him may come to light. 

The illustrations which accompany this 
article give a very clear idea of the charm 
and originality of this great painter. A 
miniature of a young man, a self portrait, 
was executed by Ritt at the age of seven- 
teen. While the technique had not attained 
that finished aspect of his later work, his 
individuality, manner and life are all the-*? 
and the eye is alight and with intellect. This 
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picture is now in the posses- 
sion of Mr. Fritz von Frant- 
zius who also owns a beauti- 
ful sketch of Ritt, entitled 
"Heloise in the Cloister." The 
profile medallion of Madame 
Ritt, here illustrated, is a gem 
of cameolike delicacy and fine- 
ness, executed in his best style 
and period, with a modern 
suggestion in the broad han- 
dling of the hair. 

His portrait of himself, too 
(see frontispiece), is dashing 
and brilliant, yet replete with 
an exquisite sense of beauty. 
This is an oil painting, original 
size, and the rendering of tex- 
tures, the yellow velvet of the 
collar, the blue of the coat, and 
the powdered hair in the mode 
of his day, are warm and de- 
lightful. The family group of 
himself, wife and infant is an 
example of unusually happy 
composition, and interesting 
on account of being quaint 
and characteristic of a day of 
elegance and grace. Franz 
Hanfstangl of Munich has 
just reproduced this picture 
in color. Like all of Ritt's 

compositions, it is remarkable After etching by himself 
for exquisite harmony of 
color. It is indeed one of the finest minia- 
tures in existence and unique in presenting 
a group of full length figures against a 
strikingly beautiful background. The pic- 
ture of the Empress Maria Feodorowna 
and the Grand Duchess Helene Paulowna 
of Russia are from Ernst Lemberger's 
book on "Master Miniatures of Five 
Centuries, " and were selected as typify- 
ing Ritt's technique and color harmony. 
The picture of the Czar, Paul the First, 
is from a miniature in the possession of 
Mr. Fritz von Frantzius, and affords a 
study of the capabilities of a great, 
painter in imparting pleasing qualities to a 
face that nature has not favored, through 
his masterful flesh tones resembling the 
great German portrait painter, Leibl, 
seen from a distance as one almost feels 
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Original in possession of Excellency 
., Michelet Von Frantzius, Berlin 



the very glow of life in the texture of the 
face. This picture, which black and white 
fails to do justice, reveals the countenance 
of an Emperor, the commanding eye, the 
soldierly bearing, the graciousness of coun- 
tenance and the rich colors of the costume, 
imparting a distinction appropriate to a 
monarch. 

It is unfortunate that black and white 
cannot do justice to the delicacy and beauty 
of these paintings. That of the Grand 
Duchess Helene Paulowna especially, is a 
symphony in opaline and pearly tints with 
touches of green and rose. The background 
is dainty and harmonious and the pose of 
the delicate hand with its rosy-tipped fingers 
gives wonderful grace to the composition. 
The delicacy of her ashen blonde beauty is 
in striking contrast to the stronger and 
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more pronounced type of her mother, the 
Empress Maria Feodorowna, as painted by 
Ritt in warmer and more opulent tones. 
There is something rich and regal in this 
latter picture in keeping with the station of 
the royal subject. The criiruon scarf thai 
droops about her shoulders seems a fitting 
robe for royalty. This scarf, by the way, 
was left by the Empress in the studio of 
the painter, and as court etiquette forbid 
its return, it is now one of the treasured 
possessions of the great grandson of 
Madame Ritt, Mr. Fritz von Frantzius. 

Among the favorite royal sitters of Au- 
gustin Ritt was the Empress Elizabeth, a 
German princess, wife of Alexander, son of 
Paul the First, whom he painted twenty-one 
times. Mr. Fritz von Frantzius has in his 
possession a letter from Ritt to his wife, in 
which the artist says, 'T know three angels 
in this world, one is Adele (the baby), your- 
self and the Grand Duchess Elizabeth. " 

(Je ne connais que trois anges dans le monde, 
c'est Adele, toi et la Grand Duchesse Elisabethe 
J'espere que tu me pardonnera de placer l'enfant 
a la tete, etc.) 

As Imperial Court painter he immortalized 
in painting and miniature three generations 
of the royal family of Russia, beginning 
with Catherine the Great. His work received 
acknowledgment by his being appointed a 
member of the Royal Academy of St. Pet- 
ersburg. Among the many interesting things 
from the brush of Ritt is a small landscape, 
painted in oil, about fourteen by eight 
inches, which is now in the possession 
of his descendants. Its breadth of handling 
is indeed surprisingly modern, antedating 
by many years the precepts of the school of 
impressionism, as the brush strokes through- 
out are half an inch wide. Although 
Frenchmen of the present day claim to 
have originated this method of painting, it 
is found here and there among the older 
artists as in this landscape by Ritt. 

The examples of Ritt's work make one 
long for a better acquaintance with the 
artist and lead to the hope that further 
investigations will develop sufficient mate- 
rial for a volume upon this painter and his 
career. When Russian palaces and galler- 
ies shall reveal the secret of their horded 
treasures, the world will indeed be enriched 
with a series of wonderful pictures and a 
new and striking personality in art. 




"GIRL WITH A PARROT" 

By ALICE SCHILLE Owned by Fritz Von Frantzius 



THE miniature, "The Girl With A Parrot," demon- 
strates the wonderful success with which the broad 
style of the modern school may be adapted to a 
small picture. It was painted in Paris by Alice Schille, 
an American girl, who is a many sided genius. She not 
only paints miniatures but is one of the greatest water 
color artists of America, and remarkably successful in 
portraiture, many prominent people having sat to her. 

"The Girl With A Parrot" has the freshness of in- 
spiration of the artist, suggesting spontaneity of execu- 
tion. It is so well done that we feel it could not have 
been done differently, that the nature and sentiment of 
the subject demanded the broad style of treatment for 
proper expression. How else indeed, could the inno- 
cence and rural shyness of this young girl, her appeal- 
ing lack of grace (which is not yet awkwardness), the 
coarseness of the fabric in her simple costume and the 
toil stained roughness of her red, young hands have been 
one-half so well presented? 

The striking features in this picture are the sweet 
expression of the innocent and sympathetic face of the 
girl and the way it is rendered, in the wonderful melt- 
ing together of colors notable in the green plumage of 
the bird, which are in complete harmony with the sunny 
yellows and opalescent green tones, despite the breadth 
of treatment. Visitors to art exhibitions will remember 
having seen this exquisite miniature, as it has been ex- 
hibited in almost all the big cities of the East, where it 
was received with unusual admiration. Critics have 
written about it many times, pronouncing it a master- 
piece and one of the most interesting miniatures painted, 
within the last century. 



